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For those of us who collect/ed vinyl, 33 needs only a 1/3 to spin into

‘golden years’ of class acts and revolutionary opposition and zeal. 

A new kind of authenticity, borne from a ‘counter culture’ which opened

up and gave voice to a diversity of peoples to give them visibility. 

A multiplicity emerged from the homogenised ‘masses’ to spin

vertiginous new possibilities and to chart new territories. If the

20thCentury was typified by Modernist ‘avant-gardism’ then, in its not

so final throes, there existed in the avant-garde revolutions echoing

through the black (and coloured) vinyl discs of the 1960’s and 1970’s

the possibility of change. It is no wonder that the growth of all sorts of

‘alternatives’ arose and were powered by the sound tracks of supreme

new musical forms. John, Ornette, Miles, Karheinze, Luigi, Bob, Joni,

David and of new visual ‘fields’ for art Frank, Gordon, Francis, Robert,

Judy, Barbara, Marina, Bruce, Joseph, Nam, Howard, Phillip, Agnes,

Joan, Cy, Ross (you can add the surnames!). . 

These voices had not yet been subsumed within an ironising system of

retro/ repro/reprint of the Postmodern; the ‘post’ years

Indeed, 33 1/3 was key to the delivery of singularity; with gravitas,

possibly a bit of pomp, but definitely with substance and a sort of

‘howl’ of originality.

It was a Pre ‘POST’ era!

The visual, as with the sonic, underwent a seismic shift in this period and

whilst much of the art world was still tied to the formalist concerns of

abstraction and figuration, the opening up of art to new voices brought the

possibility of addressing the political as well as the aesthetic. Indeed there

was little separation (as in Ranciere: ‘in the aesthetic regime, political

aesthetics is always a result of the interchange between a work of art and

its interpretation’ …one can better speak of two ‘politics of aesthetics’: the

politics of the ‘becoming life of art’ (le devenir vie de l’art) and the politics

of the ‘resistant form’ (la forme resistante), which always exist together:1)

Art embraced conceptualism, performance, feminist and gender politics,

land, ecology and the institutions of display to report on the social, the

cultural and the political issues that fomented around the world. 

The sound and vision of the period reverberated and we all had 

to re-calibrate. 

Back then we had the chance to find a voice to become our 

political selves

Now we’re all in danger of being on the sur-face in our experience of

the ‘post world’, of the flattened screen existence first exemplified by

‘The Face’ magazine and now through ‘Facebook’ We need to break free

from the imprisonment of this ‘smooth world’ and get back to the

tactile, back to the reality of encounter

It’s taken a while to get back to the sense of possibility of 40 years ago

and to ‘’The Return of the Real’’ (as Hal Foster has commented 2) 

33 ... Re-turn!
Thank goodness for the 33: They are the future! 

The artists represented in this year’s degree show exemplify the reality of

an encounter with material substance and to the imperative of art as a

catalyst of and for change.

The work shows the artists’ diversity, depth of research, knowledge and

skill as well as their freedom of thought. In essence they represent not

only a ‘return to the real’ but also a serious re-entrenchment of art as ‘la

forme resistance’

They have worked formidably hard in achieving the power of their

individual voice and ‘stance’.

Their work is an outstanding achievement, revealing the total commitment

that creativity demands. 

The range of work reflects the approach to fine art practice that

the department encourages and champions The material practices

of these artists includes both specialist as well as hybrid and 

inter-disciplinary approaches The work is highly professional with 

a real concern for visual quality. It is provocative and demands 

your attention. 

We’re no longer on the surface we’re immersed in life as creativity. 

I want to congratulate all the 33 and to thank them for their

fortitude, tenacity and occasional awkwardness (you don’t get 

to be this good without a little friction from time to time)!!!

Here and now they have taken the chance to find a voice to become

‘politically aesthetic selves’

On behalf of the academic and technical staff of the Fine Art

Department I want to wish all 33 of the artists the greatest of success

in their future careers 

Steve McDade, Head of Fine Art Department 

1 Discussion of Ranciere’s approach by Sophie Berrebi at:

www.artandresearch.org.uk/v2n1/berrebirev.html

2. Foster H. (2001) The Return of The Real. Cambridge Mass. 

MIT Press 
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THE  33
ARTISTS
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21

Exploring the relevance of contemporary landscape painting, pigments are sourced from the environment. Inspired by the triangulated
interaction between the artist, the painting and the world, the tradition of illusionary space is forsaken. The audience is invited to
contemplate colour, surface and making processes whilst experiencing the accumulative effect of painting.
Email: bryony_jane@msn.com  |  www.bryony jane.co.uk

Bryony Adams Nana Antwi

The dark humour in my work reflects my perceptions of racial and cultural differences, and asks
the viewer to question their own perceptions. I take photographs of myself, family and friends and

manipulate them, exaggerating facial features and, in particular, blacking out the face.
Email: nanaa.s.antwi@live.co.uk 



“White is a way of starting again ...Finding your way” Edmund De Waal 

The seeds of my work lie in walking in landscape and in the tension between vast and small. I paint, draw, collage,
erase - losing myself in the chalky surface, finding the textures and patterns of life, stillness and joy. 
Email: jaxxarnold@gmail.com

Jacqueline Arnold Sarah Bernard

43

Using photographs of those around me, I embellish portraits with woven textile elements, intending to provoke a
reaction in the beholder…. who might bring their own reading to to what they see. The visuals presented seem masked

or suggest restraint, evoking questions about social issues and the limitations of our freedom to express ourselves. 
Email: sarah-bernard@hotmail.co.uk



My paintings reference the shifting unpredictable nature of a coastal landscape.  They are organic, often ambiguous,
and relate more to a memory, a phenomenological response to being in that landscape.  My work is largely process
led and includes a variety of mediums including organic pigments, charcoal, acrylic and oil paint. 
Email: maggiecochranart@yahoo.com  |  www.maggiecochran.com

Maggie Cochran Chloe Davis

My work combines different materials and techniques using a mixture of processes including screen print, mono print and
collage. I like to use bright block colours and patterned surfaces which I combine to make abstract and landscape imagery. 

Email: chloedavis93@googlemail.com

65



Charlotte Edsell

This is figuration as the result of abstraction of colour, texture and the organic shape of the everyday. Gestures
are both conscious and subconscious. Painting over, erasure and singular strokes coax the work into being.

Email: charlotte@edsell.me  |  www.charlotteedsell.com  |  Instagram: charlotteedsell

The toxic materialistic aspirations of inhabitants of the developed world are symbolized by the un-
biodegradable waste which pollutes the world’s oceans. Concern for this motivates my work which draws
attention to the textures and manipulability of plastic as a reminder that it is to be valued not wasted.
Email: linda.davies35@yahoo.com

Linda Davies

87



My artwork begins with drawings of my surroundings. I transfer these onto cloth using printmaking techniques to create 
a rich and tactile surface in which mark-making and colour are central. The imagery relates to the idea of personal map
making, but the ambiguity that arises from the process allows the viewer to interpret the artwork in a personal way.
Email: maryeynon96@aol.com  |  www.maryeynon.daportfolio.com  |  instagram  @mary_eynon

Mary Eynon Tatiana Ferreira-
Moreira

109

My paintings are about the body, womanhood and Mother Earth. Georgia O’Keeffe has been a key influence on the way I think about
my art. I try to express aspects of the ‘female experience’, through invented images of the land…. creating a personal view of the world.

Email: tfmoreiraart@outlook.com  |  Facebook: www.facebook.com/TFMoreiraArt
Instagram: www.instagram.com/tfmoreiraart  |  Twitter: twitter.com/TFMoreiraArt



I produce my works with oil paint and am interested in how different shades of colour or a certain way
a brush mark is applied creates a sensation. I want the audience to respond to the application of paint
and how its indexical, embedded marks are rendered together to create a portrait. 
Email: eleanor.harwood16@gmail.com  |  Instagram: ells.bells7

Ellie Harwood Lauren Hepple

1211

My work explores the idea of a self-regulating earth alongside the relationship and effect
humans have on this balance. I have focused on Gaia Theory to inform my arts practice and

illustrate this idea by delicately balancing magnets embedded within handcrafted felt. 
Email: laurenhepple@hotmail.com |  facebook.com/LaurenHeppleArt     



1413

Experimental by nature, the processes of pouring, soaking and staining allow layers of paint to interrelate and
communicate. Binary oppositions and the thresholds between paint and surface, form and fluidity investigate the
autonomy of painting. The works, in series, develop a pictorial language specific to their process and materiality.
Email: apriljacksonart@gmail.com  |  Instagram: @apriljacksonart

April Jackson Emily Kallend

My work is essentially process led, folding and twisting pieces of canvas and fabric over the canvas base.
These materials and the previous paintings inform new ones like a conversation. When precisely folding and

twisting my materials I try to create an ideal that signifies the seen and the unseen.  
Email: emilylouisekallend@gmail.com  |  www.emilykallend.co.uk



My work explores a personal pictorial language between traditional and contemporary painting, by combining classical elements
from the history of art with invented everyday characters. Using drawing as ‘materia prima’ and following an organic process of
layering and gestural brushstrokes, every canvas offers up a theatrical and a narrative reading to the viewer.
Email: markella.korai@gmail.com  |  Instagram: markellakorai

Markella Korai Dorota Lawrie

1615

My ceramic works are made by repetitive movements of coiling and ‘stabbing’; this is a meditational process
allowing me to respond to my senses of the world around. Working with clay makes me feel ‘down to earth’, I

feel spiritually connected to it. The essential characteristics are tactility, glazes  and shapes.
Email: dolawrie@yahoo.com  |  Facebook: Dorota Lawrie Artist 



Concealed beneath my photograph lies my own hidden narrative.  As my disability steals control
of my world, I create alternative realities. Combining disguise with the natural trickery of the
camera I am able to shroud my own truth under layers of monochromatic splendour.
Email: lorrainemcgovern@me.com

Lorraine McGovern Matthew Milne

1817

In this work the act of embroidering onto cloth becomes a reflection of unyielding self-loathing. Here,
the cloth represents an untouched body, penetrated by the raw elements of needle and thread. As the

threads form into words, thoughts become a statement  of the ugly, relatable truth.
Email: mattiee.milne@hotmail.com



My work is a combination of painting and sculpture, experimenting with structure and spaces-within-spaces.
The frames are the main structural element, self-supporting and balancing the draped material forms within.
When isolated the fabric forms become bodily, interlinked to one another through space.
Email: pmorello_2395@outlook.com  |  Instagram: @pmorellart 

Pietra Morello Rosalba Morello

2019

My work references elements of memory and place that have key significance for me. I seek
uncertainty through the application of fragmented and spatial marks in oil paint. The unknown

plays a part, allowing my work to form itself, evolving into fields of colour and light.
Email: rosalba_m@hotmail.co.uk



Exploring the spaces between reality and non-reality provides the focus in my practice. By mimicking everyday items,
such as the duvet using unexpected materials, the viewer is asked to rethink, questioning what is real and what is not.
The implications of this reconstruction are numerous, suggesting themes of migration, shelter and the human form.
Email: molliemottau@hotmail.co.uk  |  www.instagram.com/molliemottauart

Mollie Mottau Becky O'Connor

2221

Concepts surrounding body image play an important role in my work. Using photography and a variety of
textile practices including machine stitch, I have produced a series of small pieces that work together to create

a larger whole, inviting the viewer to question society’s expectations of body, gender and self-image.
Email: beckiee.oc@hotmail.co.uk



My sculpture tries to reflect the complexity of human beings, our evolution as individuals and the contradictions inherent in
living. I aim to deconstruct social, economic and cultural issues by juxtaposing different materials, particularly ceramic and
steel. Skulls are universal images that are open to different interpretations depending on the cultural context. 
Email: magyme@hotmail.co.uk  |  Instragram: magysart

Marjoire Paniccia Suzanne Parekh

2423

I investigate bodily absence and presence through video and audio installation. Projections onto semi-translucent
surfaces evoke a sense of vulnerability, transience and instability that is further enhanced by post-production

editing. My work is informed by issues of identity and gender and has connections with the uncanny.
Email: lashoop@yahoo.com  |  blog: lashoop.wordpress.com  |  website: suzanneparekh.com



My large abstract paintings are an immersive experience that surrounds the viewer and fills the space.
Expressive and experimental marks are built up using natural-made tools and my hands. I control where
I place marks and allow the paint to drip, producing unintentional outcomes. 
Email: Megz.p216@gmail.com  |  www.instagram.com/megpriestleyart

Megan Priestley Lou Rapley

2625

My work investigates the traces left behind by human beings. Inspired by artists Doris Salcedo and Louise
Bourgeois, the cages contain objects that have symbolic associations with antiquity, death and decay.

Email: Rapley@runbox.com  |  www.lourapley.weebly.com



The basic horizontal and vertical construction present within weaving plays an important role within my work.
Considering elements of colour, space and scale, I have produced a series of small geometric woven pieces that
force the viewer to examine the rigid, linear, grid-like structure that is fundamental to the woven form.
Email: eleanor3695@hotmail.co.uk 

Eleanor Rudd Helen Sill

2827

I combine textiles and found objects with drawn and stitched elements to suggest different narratives.  
My work is about the world as I see it.  Questions of identity and the female experience are a strong

theme throughout.  I take inspiration from the everyday and endeavour to reveal the humour within this. 
Email: helenamandasill@gmail.com  |  www.helensill.com  |  Instragram: mycathasniceboots



My artist practice has evolved from a fascination with the sublime elements of nature, the power of wind,
ocean tides, rhythmical flow of waterways and the patterns and substructures which emerge in the organic
world.  I relate it to Alchemy - a seemingly magical process of combination transformation and creation.
Email: Caroleolpin44@aol.com  |  www.carolesnowden-art.com

Carole Snowden Alice Tidd

3029

Using textiles and traditional methods of hand embroidery, themes of feminism, gender and female anatomy are explored
through the artwork. The aim is to evoke questions about reproductive rights, stigmatisation and sexualisation of the female

body. Current affairs across the globe, women’s art history and the art/craft hierarchy are intrinsic to this process.
Email: alicetidd@gmail.com



The relationships between colour and the interaction of forms drive my work. It questions how one might
choose to fill the space of a canvas as an object, and whether paintings can communicate and inform
themselves. A key aspect is the expansion of a space, both physically and as an abstract illusion.
Email: morg.ward@btinternet.com  |  www.instagram.com/morgan.ward.artist

Morgan Ward Stella Wild

3231

My work is an immersive experience using colour, light and abstract sculptural forms. Styrofoam provides
transparency; I transform it by creating layers and different linear marks in selected paint and inks. The work is

influenced by artist Karla Black and inspired by the natural world, exploring the theory of phenomenology.
Email: stella.wild@yahoo.co.uk



My sculptures are made in welded steel, which create large fluid linear shapes engaging with space and the viewer.
Inspired by physics and the scientific world, the works are initially generated through a thoughtful drawing process.
Email: trudie.wilson@icloud.com  |  http://trudiewilson.daportfolio.com
Instagarm: @trudie_art_iow  |  Facebook: @trudiewilsonart 

Trudie Wilson
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STUDY FINE ART
@  CHICHESTER



The Fine Art Department here at Chichester is situated in the
dedicated artOne building comprising outstanding studio and
workshop facilities. It is an exciting place to study, providing a dynamic
and supportive learning environment for the production of
contemporary fine art. 

BA and MA Fine Art an inclusive specialist or multidisciplinary range
of programmes that offer a range of skills and develop your individual
creative aspirations. All programmes within the Fine Art Department
are focused on the dynamic relationship between technical ‘craft’
skills, critical theory with the history of art and individual creativity in
studio contexts. Each programme integrates the three strands of
workshop, critical theory and studio practice to establish a framework
of professional artistic practice. This framework will equip you with
skills and creativity to operate effectively in the professional world.
The exciting discipline of  Fine Art also presents you with
opportunities for public engagement and external projects within
each programme giving a deeper understanding of  working in a
collaborative professional situations and helping you to become a
confident individual able to operate across a wide range of rewarding
careers and employment.

The academic and technical staff  of the department bring a range of
disciplines, research activity and skills to their teaching roles and, as
practicing artists, they bring up-to-date knowledge and expertise to
the studio, workshops, ‘crits’, lecture theatre presentations and
discussions.  The department provides the technical and theoretical
skills for the production and understanding of  art, alongside the
professional and key skills essential for employment. Our well-
equipped workshops and studios provide environments for you to
create experimental, inventive and ambitious work. 

Our undergraduate and postgraduate programmes are built around
the key areas of drawing, painting, printmaking, sculpture, textiles and
History of  Art. Each of  these disciplines is supported by technical
workshop provision to enable students to achieve the highest quality
art production. The range of degrees allows you to commit to one
of these discipline areas or to work across these areas.

Tutors will encourage you to develop an intellectual curiosity, and 
a sense of adventure, with an ability to deal with the unpredictable.

WHAT MAKES US DIFFERENT?
Fine Art is at the forefront of  cultural production, trailblazing new
territories for others to follow. You will become part of  this
momentum by entering the community of artists at Chichester, you
will be supported and encouraged to extend your work into new
creative areas and make new discoveries.

Centred firmly within current contemporary art practice, we
encourage you to become a confident artist through specialist or
multi-disciplinary studio work. We give you the freedom to explore
your ideas and to produce high quality artwork across a whole range
of materials and processes set against a growing understanding of
the work of other artists and thinkers. Our approach is practice-as-
research, which can be seen as a bringing together of all aspects of
art knowledge, skills and critical understanding to the investigation of
materials, experimental approaches to processes and to the
construction of new responses to the making of art. The course is
both exciting and deeply rewarding and will take you deeper into the
subject that you already have a passion for. So, be prepared to take
some risks and to challenge your assumptions. And remember also,
that whatever you make has never existed before!

STUDYING FINE ART AT THE UNIVERSITY OF CHICHESTER



BA FINE ART (FHEQ LEVELS 4, 5 & 6)

The range of degrees within the department are:
•  BA (Hons) Fine Art 
•  BA (Hons) Painting and Drawing 
•  BA (Hons) Fine Art with Textiles 
•  BA (Hons) Fine Art with Sculpture 
•  BA (Hons) Fine Art with Printmaking
•  BA (Hons) History of Art and Fine Art (Theory and Practice)

BA (Hons) Fine Art can be taken as a Single Honours subject (100%)
or combined alongside another validated named route. The other
named routes are Single Honours programmes only.

Each of  the programmes is offered over three years for full-time
students and over a range of years for part-time students. Centred
firmly within leading edge contemporary art, we encourage students
to become confident practitioners through creative experimental
approaches within studio work.

What are the aims of the curriculum?

The programmes aim to support students to: 
•  Have gained a depth of knowledge, through critical engagement 
   with the techniques and processes associated with contemporary 
   fine art practice, to become thoughtful, creative and analytical 
   practitioners
•  Establish  personal approaches to contemporary practice    
•  Be able to apply key aspects and detailed knowledge to broad 
   professional frameworks and to changing circumstances within 
   local, national and international contexts
•  Be resourceful and entrepreneurial
•  Be able to enter the world of work and the wider community 
   with a full range of graduate key skills
•  Be prepared for advanced study and research

Some Fine Art degrees in the UK ask you to make choices based on
a single discipline or subject, but our degrees are inclusive, specialist
or multi-disciplinary offering you the chance to work across a breadth
of disciplines and specialisms.

The focus of the curriculum is on your practice and development of
studio disciplines, professional skills and the study of contemporary
and historical contexts. Three elements of  study form a cohesive
structure to the modules at levels four and five. These are Workshop,
Studio Practice and the History of Art /Critical & Contextual strands. 

These strands will equip you with skills and knowledge to progress
from level 4 to level 6 and to engage in prolonged and self-directed
development of  Fine Art practice leading to the final degree
exhibition. Embedded into your course of  study are the written 
and presentation aspects of your skills development. Together these
support your contextual research leading to the Dissertation or
Essay/Vocational and Professional Practice modules in level 6.

Employment
Each programme develops skills across many areas enabling you to
become resourceful, reflective learners, find creative solutions to new
problems, develop the ability to be self-disciplined and be able to
work independently and creatively. The programme provides ‘live’
work experience in real-world settings. In the second year of study
students have the opportunity to experience working in partnership
with one of a number of collaborators in the region, ie Pallant House
Gallery, The Novium Museum, Chichester Cathedral, St Richard’s
Hospital and local schools.

D



You can either specialise from the outset by following the named
specialist degrees (e.g. BA (Hons) Fine Art with Textiles, with
Sculpture, with Printmaking, or BA (Hons) Painting and Drawing) or
keep your options open.

History of Art and Fine Art (Theory and Practice)
This new and innovative programme brings together the study of the
History of Art and studio based Fine Art practice so that students
have a real opportunity to experience the creative relationship
between  scholarly research, theory and technically skilled workshop
and studio practice.

The History of  Art curriculum of  the programme is centred on
Modernism from 19th to late 20th century and is placed within
contemporary theory and the broader contexts of  art from pre-
renaissance to cutting edge contemporary art. The programme of
study will focus on The Pallant House Gallery and The Otter Gallery
collections both of which hold significant examples of British art of
the modernist period. the proximity of  London allows the rich
heritage of  galleries and museums to expand on research
opportunities and to see important historical and contemporary
artwork from around the world. 

Study trips
We offer the opportunity for all students to visit a major international
city at an affordable cost to study the museums, galleries and culture.
Recent cities have included Venice, New York, Barcelona and Madrid.
Trips to Museums and galleries in London and other urban centres
occur throughout the academic year.

The Otter Gallery
The Otter Gallery is the on campus public Gallery. A programme of
exhibitions  includes the work of established and emerging national
and international artists. The Gallery is also used to exhibit student
work and staff  work. The ‘Otter Collection’: an important collection
of British 20th century art which includes work by Henry Moore,

Patrick Heron and Stanley Spencer is at the centre of research activity
generated through the gallery.

Pallant House Gallery, Chichester
Students can take full use of  the research opportunities offered 
by the gallery. Pallant House Gallery is one of  England’s leading
galleries. It’s collection of  20th Century British art is a wonderful
resource for study.

Exchanges
Currently we offer student exchanges for selected Level 2 students
to go: Valance in South Eastern France, or Thomson Rivers University
in Western Canada.

Student profile
“I would be lying if  I said the course is easy. It is the most challenging and
mind-boggling thing I have done to date, yet the most rewarding and
memorable time of  my life. The nurturing and encouraging previous years
of  my degree has enabled me to become the confident and skilled artist I
am today. At the beginning my skills were basic and limited. However due to
the course being very well structured with workshops, lectures, life drawing,
studio practice and tutorials; I have acquired the knowledge I need to carry
on my practice after my degree. The one-to-one time with the tutors is brilliant;
they have a genius way of  getting you to try things that you never thought
you would.” Charlotte Kimber, BA Fine Art, graduated 2015.

General approaches across the degrees
In level 4 students will initially be set a series of  drawing based and
research activities that will drive the students’ ideas towards a self-
directed practice, greater independence, and by levels 5 and 6 the
development of a distinctive, independent personal practice. We realise
that many art students want to develop their skills across a range of
disciplines whilst other students want to specialise on a single discipline.
Whichever path you choose, we will support you every step of  the
way to ensure that you fulfil your artistic potential.

Main studio and workshop skills and activities
•  Painting: Oil, acrylic, drawing, construction, mixed media.
•  Textiles: Constructed textiles, felt-making, embroidery, 
   papermaking, printed textiles, mixed media, installation
•  Sculpture: Wood, metal, casting, plaster, ceramics, found 
   materials, mixed media 
•  Installation: appropriated materials, site-based and 
   gallery-based work 
•  Printmaking: Etching, screen-printing, relief  printing, mono-print 
   and combined media
•  Drawing: Drawing is seen as an important element in the 
   development and realization of ideas and is the basis of the 
   initial studio work at level one
•  Digital Art: Digital photography, video, sound, installation



MA FINE ART (FHEQ LEVEL 7)

The MA course is designed to support post graduate studies and to
enable individuals to strengthen their position as artist’s and makers.
The programme is characterised by the depth and focus of research
and with the increasing sophistication of a critical material practice.
The emphasis of  postgraduate research is on the intensity of
autonomous study, supported by rigorous debate and interaction
with staff, visiting artists and fellow students.

The programme is centred on the concept of ‘practice as research’;
this can be seen as bringing together of all aspects of art knowledge,
skills and critical understanding to the visual investigation of materials,
experimental approaches to processes and to the construction of
new responses to the making of art. The course aims to enable you
to achieve a critical reflective practice where studio work becomes
the testing ground of methods, genres, concepts and contexts . For
further information visit: www.chi.ac.uk/ma-fine-art.

Duration of the MA course
•  Full time –12 months (September to September). 
•  Part time – 24 months (September to September)

Applications and entry requirements
We expect new MA Fine Art students to come with a good
understanding of  how they might fit within the broad context of
contemporary fine art practice, and show ability to work confidently
within this area. We welcome international applications and look
forward to working with artists from a variety of  nationalities,
backgrounds, and experiences.. For further information contact the
Route Leader, Dr. Shirley Chubb Tel: +44 (0)1243 816196 or 
Email: s.chubb@chi.ac.uk

STAFF & FACILITIES

The learning environment
All Single Honours and Major BA students and Full Time MA students
are allocated a personal studio base. All students also have access to
workshop areas and technical support in the following key disciplines:
Welding, casting, working in wood, carving, ceramic and plaster,
woven and printed textiles, feltmaking, embroidery, drawing, painting,
printmaking, digital photography and new media, video and sound.
Students have access to instruction and demonstrations in these key
disciplines throughout their study in a culture of  safe working and
professional practice.

Lecturing staff
The friendly team of staff  are active practising professional artists and
researchers who exhibit and publish their work. They have expertise
ranging across painting, sculpture, textiles, digital art, printmaking and
installation. 

Visiting artists
There is a programme of visiting lecturers who bring professional
contexts, specialist skills and practices.

‘artOne’
•  Provides specialist workshop areas in:
   Textiles, Sculpture, Print making, Woodwork and Painting
•  Personal studio spaces - a massive open plan studio divided 
   up into studio spaces for each full-time single honours and 
   major student
•  A life drawing space
•  An art materials shop
•  A ‘Research Space/Gallery’
•  Installation space and a dark installation space for video 
   and projection
•  An outdoor sculpture working area

DIRECTORY OF STAFF

Course administrator
• Clare Hilton: Email c.hilton@chi.ac.uk

Academic staff and specialisms
•  Steve McDade - Head of Department of Fine Art
•  Shirley Chubb - MA coordinator, print and mixed media
•  Rachel Johnston - Textiles, mixed media and external projects
•  Chris McHugh - Painting
•  Tim Sandys-Renton - Admissions tutor, sculpture and video
•  Elizabeth Colley - Painting, print making and drawing

Associate lecturers
•  Pete Codling - Sculpture and drawing
•  Mike Walker - History of art /contextual strand

Art technicians
• Anne White
• Andrea Vassallo
•  Jericho Ivankovic

Media technician
• Neil Bryant
• Marvin Belle

External examiner for BA
•  Jane Ball (Department of Design and Visual Arts, 
   University of Coventry)

External examiner for MA
•  Professor Naren Barfield (Pro Rector (Academic) RCA)

Visiting lecturers from 2016/17
•  Niamh White
•  Clare Twomey
•  Kyle Kirkpatrick
•  Stephen Turner
•  Dr. Walter Van Rijn
•  Dr. Mike Walker 
•  Sarah Dwyer
•  Josef Daněk 
•  Doug Fishbone

Visiting Alumni from 2016/17
•  Roz Hall
•  Sarka Darton
•  Matt Lindsay
•  Diana Brigshaw

Catalogue credits
•  Graphic Design: Graham Roy Donaldson
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VISIT US
We hold many events throughout the year including:
• General open days
• Fine Art specific Open Days
• Fine Art Degree Show

Open Days are held throughout the academic year. You
may attend talks about the course structure, tours of the
workshops and studios in artOne, and you might also like
to book a portfolio advice and preparation session.
www.chi.ac.uk/fine-art.

FIND OUT MORE
For more information visit our website or contact 
Clarie Hilton, Fine Art Department Administrator.
•  Tel: 01243 816253
•  Email: c.hilton@chi.ac.uk

Monday 4th – Wednesday 13th September
(Closed on Sunday) Free entry. Venue artOne.

“During my time on the MA at University Chichester I have been encouraged to
contextualise my work and myself  within the contemporary world. This enabled
me to delve intensely into the connections between my work, self  and my
surroundings. Having developed an understanding of  this and an incredible working
skill set of  written research, presentations and making art, I am now confident in
my abilities to follow and explore the creative thread that inspires me.”
Tigerfox, MA, BA hons (2016).

“The experience of  studying a Fine Art MA at Chichester University has been
rewarding, enjoyable and challenging. Through this experience my painting practice
has developed not only practically, but also to the extent that I have a greater
understanding of  theoretical and contemporary concerns that underpin my practice.
The expansion of  my practice has been aided by the tutors at ArtOne, who are
extremely knowledgeable and always willing to give their time and expertise.”
Michelle Spencer, MA, BA hons (2016).

“I joined the MA in Fine Art at University of  Chichester in 2014. I wanted to use
this opportunity to challenge myself  intellectually and to contextualize my art
practice. I soon started to combine production and philosophical content in my
work; merging them into the multilateral facets of  an art object. This led me to
the conclusion of  my journey where the interactive art installation I produced was
well received by the tutors and the public. All of  this would have not have been
possible without the invaluable support of  the lecturers provided in the perfect
learning environment. Thanks to the MA I now have the foundation for my
application to a PhD, to research further into my art practice.” 
Andrea Vassallo, MA, BA hons (2016).

MA FINE ART EXHIBITION 2017
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